ComioJioriss KOJeKTUBHOI maM’ATi

Onuc kypcy

Juctnumniaa «Cormiosioriss  KOJSKTHBHOI IIaM sATi» € BHOIPKOBOIO
HABYAIBHOIO JTUCIUIUIIHOIO, PO3POOJICHOI0 IS OCBITHRO-TIPOQECIHHOT mporpamMu
OakanaBpcbkoro piBHs «lIpukianna comiomnoris» 31 creniaibHocTi 054 «Corionoris»,
sKa BUKJIAJAEThCA Y 7 cemecTpi B 00cs31 4 kpeauTiB 3a €Bporneiicbkoro KpeauTHoro
Tpancdepnoro Cuctemoro (ECTS).

Hapuanpna aucnuriina « CoIiioioriss KOJIEKTUBHOI MaM’siT» MPUCBsIYEHA
BUBUYEHHIO OCHOBHHMX KaTEropid mam’siTi, 30KpeMa 1HAUBIIYaJbHIA Ta KOJIEKTUBHUU.
KonekTuBHa mam’sTh Ta ICTOPUYHA CBIIOMICTD K 1 1HJAMBIJ IIBUIKO 3MIHIOIOTHCS Ta
TpaHchopMyroThes. [Iuckycii HaBKOJIO MUTaHb KOJIEKTUBHOI Ta ICTOPUYHOI Mam’ STl
po3moyanucs 1€ B Mepuriii  mojJoBMHI XX  CTONITTA, 3 TMOSBOIO IMpallb
M.Ann6Bakca/I'anpOBakca. [IpoTsSroM ocTaHHIX KITBKOX POKIB ICTOTHO MOCHIJIMIIOCS
HAyKOBE 3aIllKaBJICHHS TMpo0jeMamMu TMaM’ATi Ta 1AEHTUYHOCTI, CIPOBOKOBAHE
PO3BUTKOM HOBHUX MIKIUCIUIUTIHAPHUX AUISHOK. Y 3B’SI3Ky 3 IIUM CGHOpPMYBaBCS
IIMPOKUIN CIEKTP TEPMiHIB, M0 KOHIENTYali3yloTh (EHOMEHU COI[iaIbHOTO
KOHCTPYIOBaHHA MHHYJIOrO: 'rpynoBa/iHauBiIyanbHa nam’sATe", '"coulaigbHa
nam’ath", "KOJIGKTUBHA NaM’sATh", "HalllOHalIbHA TaM’ATh", "ICTOpUYHA CB1IOMICTh".
KonekTuBHa mam'sTh 3aBXKJIM BMOHTOBAaHAa B KOHKPETHHM COIladbHUNA JOCBIA 1 Y
Takvil crocid TICHO MOB’f3aHa 3 YAaCOBUMH Ta IMPOCTOPOBUMHU YysBiIeHHsIMHU. Ha
OaueHHsS BJACHOTO MHHYJIOTO JYyX€ BIUIMBAE T€, YAM 1 KHM MH € ChOTOJIHI.
[leHTpasibHOIO TPOOJIEMOIO CTAaTTI € TEOPEeTUYHA PEKOHCTPYKIIS YMOIJISAIHUX
MOIIYKIB CYYaCHUMM BITUM3HSHUMH Ta 3apyODKHMMH JIOCTITHUKAMHU TIiJBaJIMH
(dbeHoMeHy KOJIGKTUBHOT Mam’ sITi.

MeTa Ta 3aBAaHHSI HABYAJbHOI JAMCUMILUIIHH: O03HAHOMUTH CTYACHTIB 3

CyYaCHUMH TEOPETUYHUMHU AUCKYCISIMU Yy JIISHIN JOCTIHKeHBb 1CTOpIi Ta mam srTi;
PO3TIIIHYTH IIUPOKHHA CIEKTP TEOPETUYHHMX IMIIXOJIB Ta METOIB JOCIHIKEHHS
nporneciB  ¢popMyBaHHS 1CTOPUYHOI MaM’sITi; pO3IMISHYTH HU3KY case studies Ta
MPOBECTU HU3KY MiHI-JOCIIIKEHb, III0 CIIPUSATHUME MEPEBEICHHIO TEOPETUYHHUX 3HAHD
CTYJICHTIB Yy MPAKTUYHY IUIONIMHY; HABYUTH CTYACHTIB JOCIIJKYBAaTH COIabHI
posiBU (PEHOMEHY 1CTOPUYHOI ITaM’SIT1 Ta MEXaHI13MH ii POpMyBaHHS.

Bumoru 10 3HaHb Ta BMiHb MICJS YCHIIIHOTO 3aBEPIICHHS KypCy CTYIEHT
MIOBUHCH:

3HATH: PO3YMITH MICIIE OCHOBHMX TEOPETUYHUX IMIJAXOAIB JI0 BHUBYCHHS
COIllaJIbHUX TPOSIBIB MaM ATl Y CYy4YacHIM CHCTeMl TYMaHITapHUX Ta COIaIbHUX HAyK
(30Kpema coIioJIorii, 1CTOPii Ta KyJbTYPOJIOTii); pO3yMITH 3B'SI30K MK KIIOYOBHUMH
COIIIAJIBHUMH 1HCTUTYTaMH Ta Tipoiiecamu (POpMYBaHHS ICTOPUYHOT MaM’SITi; BOJIOAITH
KIIFOUOBUMHU KOHIIETIISIMA (PEHOMEHIB TMMaM’ATi Ta COIIaJbHOTO KOHCTPYIOBaHHS
ICTOPUYHOTO MUHYJIOTO Ta HEOOX1JHOI TEPMIHOJIOTIETO.

BMITH aHaJi3yBaTH 1 MOPIBHIOBATH KIIIOYOB1 KOHIEMIii ()€eHOMEHIB mam’sTi Ta
COLIIAJIBHOTO KOHCTPYIOBaHHS ICTOPHUYHOIO MHMHYJIOTO, CaMOCTIMHO IOBOJUTH
COLIIOJIOTIYHI JOCHIPKEHHS. Yy 3raJia”iil IUIsHLI, A00UpaTH Ta KOMOIHYBaTH pi3HI



TaKTUKH TPAKTHYHO-COIIOJIOTTYHUX JIOCTIPKEHb, aJeKBaTHI JO IJIEH Ta 3aBJaHb
HAyKOBOTO MPOEKTY; OIMUCATH MPOILIECH COIIaJbHOTO KOHCTPYIOBAHHS 1CTOPHUYHOTO
MUHYJIOTO, TIOJITHKH TIaM’sITI B MICBKOMY MPOCTOpI, PUTyajdud KOMEMOpaIlii, 3B'S30K
ICTOPUYHOT MaM’sITi 1 MacoBOi KyJbTYpPH, aHali3yBaTH pOJib My3€iB Ta OCBITHBOI
CUCTEMHU Y Tiporiecax (HhopMyBaHHS iCTOPUYHOT CBIJJOMOCTI.

3micm _nonams: 'TpynoBa/iHAWBIIyadbHAa Mmam’ATh", ''colliayibHA TAM STh',

"KOJIEKTHBHA MaM’sATh", "HalllOHANbHA MaM’ATh", "icTOpUYHA CBIIOMICTH", "ICTOpUYHA
MEHTaJIbHICTB", "penpe3enTanis MunyJjoro", "micus nam’sti", "ycHa icropis", "xuBa
icTopia", «BHYTpIIIHS JIEKOJOHI3allld MaM’sT» «30BHIIIHS JEKOJIOHI3AIlS maM’ siTi»,
«MICLIA TTaM’ AT1» TOIIIO.
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