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Ha3zga kypcy

IcTopis sk penenuisi: MmeaieBadi3M i Bi3aHTHHIZM
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®dakyabTeT Ta Kadeapa,
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AMCHMILTIHA

Icropuunuii pakynsrer. Kadenpa icropii cepenHix BiKiB 1 BI3aHTHHICTUKU
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M. JIbBiB, ByJ1. YHiBepcuTeTchKka, 1 (aym. 321)

KoncyabTanii 3 nuTanp
HABYAHHSA 10

KoHcynmpTamiii B JIeHb  TPOBEICHHS  JIEKIiH (332  IOMEPEIHBOIO
nomMoBIieHIcTI0). Takoxk oH-naiH KoHCybTallil yepe3 Microsoft Teams a6o

AUCHMILTIHI y BIANOBIOHINA Tpymi B MeceHpkepax. s MOromKeHHS Yacy OH-JIaliH
Bif0OyBaloThCs KOHCYJIbTAIli}l CITiJl KOHTAKTYBaTH 3 BHUKJIAJa4eM 4epe3 eJICKTPOHHY IOIITY,
MEeCCHDKepH ab0 colianbHI MEPExKi.
Cropinka Kypcy
Indopmanis npo Kypc po3pobiieHo BiANOBIAHO A0 OCBITHHO-HAYKOBHUX MPOTPaM IiJrOTOBKU
AUCUHMILTIHY Marictpis cneriansHocTi B9 «IcTopist Ta apxeonoris».

Kypc Hanexuth 10 BHOIpKOBUX HaBYAIbHUX IUCIHUILIIH. BiH mepenbauae
(dbopMyBaHHSI y CTYICHTIB: PO3YMIHHS PI3HOMaHITHHUX CIOCOOIB 1 (opm
IIOCMEPTHOIO0  ICHYBaHHsS  3aXiJIHO€BPOIEHCHKOI  CepeHbOBIYHOI  Ta
BI3aHTIMCHKOT IMBUII3AIIT y HHU3LI CcPep CYCHUIbHO-KYJBTYPHOTO Ta
HAyKOBOT'O XUTTS Cy4acHOCTIi, Hacammepen, kit XVIll-mouatky XXI cr.
[IporpamMa 1 HaBYaJbHO-METOAMYHI MaTeplaid Kypcy, 3a0e3nedyroTh
MOXKITUBICTh CTYACHTOBI YCBIJOMHUTH, IO MHHYJIE HEPIIKO TMPOJIOBKYE
TpPUBATH Ta BIUIMBATU HA HACTYIHI €MOXM 1 3[1MCHIOE 1IeW BIUIMB y 4YacTo
LIJIKOM HEOYiKyBaHUX, a00 TakuX, 110 NepedyBaloTh Ha MarpiHeci HAyKOBHX
3alliKaBlieHb, alleé Pa3oM 3 TUM BAXKJIMBHX 1 BIUIMBOBUX I[ApUHAX JKUTTH.
[Tompu Te, 1110 3 3raZjaHOIO €MOXOI0 HAC BIJIUISAE MIBTUCAYONITHINA MPOMI®KOK
Jacy, BOHA 1 HaJalli 3aJIMIIAE€THCS aKTYaJIbHOIO Ta BILUTMBOBOIO, 1 HE JIUIIE 3
BY3bKOI TOYKM 30py JociifHuKiB. Hampukmaa, sk icTOpisi aKTUBHO
BUKOPHUCTOBYETHCS JUIsl KOHCTPYIOBAHHSI 1IEGHTUYHOCTI Ta MOJITUYHUX Mi(iB

Koporka anoranis
JTUCIUILIIHYA

Jucturmina  “IcTopist SK  pereniiis: MeieBaai3M 1 BI3aHTHHI3M™ €
BHOIPKOBOIO JUCIMIUIIHOIO ISl CTYJEHTIB ICTOPUYHOTO (aKyyIbTeTy, sKa
Bukianaetbes y 11(X) cemectpi B 00Csa31 TphOX KPEIUTIB (32 €BPONEHCHKOIO
Kpeautno-Tpanchepuoro Cucremoro ECTS). HaBuanpHuM miaHoM
nepenabayeHo 32 TOAMHM ayAMTOPHUX 3aHATH 1 58 rofauH camocTiitHOT
poboTH.

Mera Ta uijai kypcy

Mera: Kypc Mae Ha MeTi HaJaTH CTyAEHTaM IUIICHE PO3YMIHHS TOTO, SIK
icropuuHi ysBieHHs npo CepennpoBiuus Ta BizanTtito Qopmysanucs,
3MIHIOBAJIUCS T4 BUKOPUCTOBYBAJIHMCS B PI3HUX KYJIBTYPHUX, MOJTITUYHUX Ta
comiabHUX KOHTeKCTaX. OCHOBHUHM aKIEHT POOWTHCS Ha JOCIHIKEHHI
MeJli€Bali3My Ta BI3aHTUHI3MY K IPOIECIB CIIPUHHATTS, MEPEOCMHUCICHHS
Ta KOHCTPYIOBaHHS MHHYJOTO, a HE MPOCTO SIK BHUBYCHHS ICTOPHYHHX
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¢aktiB. CTyIeHTH OTPUMAIOTh 3HAHHS NPO T€, SIK MUHYJIE CTA€ YaCTHUHOIO
Cy4YacHOCTI, a TaKOX IPO Te, K IIl YSABJIEHHS BIUIMBAIOTh HA 1JICHTHYHICTD,
MUCTELTBO, MOJITHKY Ta CYCIUIbHY CB1IOMICTb.

i k

ypcy:

OnanyBaHHS TeOpeTUYHUX KOHIeMIiiH. CTyJeHTH 03HAHOMIISATHCS 3
OCHOBHUMH TEOPETHYHHMH IIIIXOJIaMH Ta TEPMIHOJIOTIE0, IO
CTOCYIOTBCS ~ pELeIIii MHHYJIOro, 30KpeMa 3  MOHSTTSIMH
"mMenieBanizM" Ta "Bi3aHTUHI3M'", a TaKOX 3 IXHIMH BiIMIHHOCTSIMH
Ta B3a€MO3B'sI3KaMH;

AHaJi3 HOBITHIX ICTOPHYHHMX JpKepeld. HaBuuTu  CTyIeHTIB
aHaJi3yBaTW pi3HI TUIU JDKEped — BiJ aKaJeMIiYHMX Mpalb Ta
ICTOpUYHUX POMaHIB JI0 JKMBOIIKCY, apXiTEKTYpH, KiHemaTorpady Ta
BiJICOIrop — JJisi BUSBJICHHS B HUX NposiBiB peneniii CepeaHpoBiuds
ta BizaHTii;

Hocmipkenns:  eBomonii  ysiBiaeHb. CTYyAGHTH MpPOCTEeXKaTh, SK
3MiHIOBanocs craBieHHs 10 CepeaHboBiuus Ta BizaHTii mpoTsarom
pisHHX enox, Bix [IpocBITHHIITBA 1O CYy4acHOCTI, Ta SIKi YNHHHUKH
(HampuKkiaA, HaIlOHAJIBHI PYyXHW, 11€0JIOorii, TexHoJorii) Ha I1Ie
BILUIMBAJIN;

BusiBnenns mnomiTuuHuX Ta igeosnoriunux (GyHkuid. HaBuuTté
CTY[ICHTIB KPUTHYHO MHUCIUTH Ta pO3Mi3HaBaTH, 5K o00pa3u
CepennboBiuusi Ta BizaHTii BUKOpHCTOBYBaluCS AJs JIeTiTHMALii
NOJTHYHOI B, (HOpMyBaHHS HAIIOHAIBHOI IJEHTUYHOCTI YU
BHIIPAB/IaHHS COLIAJILHUX MPOIIECIB.

dopmyBaHHS HAaBUYOK KPUTUYHOTO aHANi3y. PO3BUHYTH y CTY/ICHTIB
3MATHICTh HE JUINE iACHTU(IKYBaTH, a W KPUTHYHO OIIHIOBATH
cydacHi (opMH MeAi€Baji3My Ta BI3aHTUHI3MY, PO3YMIIOYM IXHIH
BIIJIUB HAa CYCHUIBCTBO Ta 1H/MBI1yaJIbHY CB1IOMICTb.

Jliteparypa nis
BUBYEHHS AU CUMUILTIHU

OcHoBHa (6a30Ba)
«BizanTifiuHa»:  BI3aHTINCHKMN  UUBUTI3ALIMHUANA  CMAagoOK Yy
HentpanpHo-Cxignit €Bponi / 3a pen. A.JloMaHOBCBHKOTO,
O.®aiinu; yknan. M.JlomanoBchka. — XapkiB: Maiinan, 2018.
HleBuenko 1. IMpuBuan Bizantii / Kputnka. — 1998. — JKoBrens. —
C. 12-16.
Antike und Mittelalter im Film. Konstruktion — Dokumentation —
Projektion / Hrsg.M. Meier und S.Slanicka. — Kdln, Weimar, Wien:
Bohlau Verlag 2007.
Brockmann S. Umberto Eco and the Meaning of the Middle Ages.
URL:  https://www.medievalists.net/2016/02/umberto-eco-and-the-
meaning-of-the-middle-ages/
Byzantium and the Modern Greek Identity / Ed. by D.Ricks and
P.Magdalino. — Aldershot, Hampshire: Ashgate, 1998.
Cantor N. Inventing the Middle Ages: The Lives, Works, and Ideas
of the Great Medievalists of the Twentieth Century. New York:
William Morrow and Company, 1991
Harty K.J. The Reel Middle Ages: American, Western and Eastern
European, Middle Eastern and Asian Films About Medieval Europe.
— Jefferson, NC — London: McFarland, 1999.
Fuhrmann H. Uberall ist Mittelalter: Von der Gegenwart einer




vergangenen Zeit. — Munich: C. H. Beck, 1996.

9. Khapaeva D. Putin's Dark Ages: Political Neomedievalism and Re-
Stalinization in Russia. — London-New-York: Routledge, 2023.

10. Media technologies and the digital humanities in medieval and early
modern studies / Ed. by K.D. Scherff and L.J. Sobehrad. — New
York-London: Routledge, 2023.

11. Mittelalter im Film / Hrsg. Ch. Kiening und A. Heinrich. — Berlin—-
New York: De Gruyter, 2006.

12. Miller U. Medievalism // Handbook of Medieval Studies. Terms-
Methods-Trends / Ed.by A.Classen. — Berlin-New York: De Gruyter,
2010. — P. 850-865.

13. Race, class, and gender in “medieval” cinema / Ed. by L.T. Ramey
and T. Pugh. — New York: Palgrave Macmillan, 2007.

14. Rethinking the new medievalism / Eds. R. Howard Bloch, A.
Calhoun, J. Cerquiglini-Toulet, J. Klpper, J. Patterson. — Baltimore:
Johns Hopkins University Press, 2014.

15. Schindler A. Mittelalter-Rezeption im zeitgendssischen Misiktheater,
— Wiesbaden: Reichert Verlag, 20009.

16. Utz R. Coming to Terms with Medievalism // European Journal of
English Studies. — 2011. — Vol. 15. — Ne2. — P. 101-113.

17. Utz R. Medievalism: Whence and Whither? // Vox medii aevi. —
2019. — Vol. 2(5). — P. 52-55. URL.: http://voxmediiaevi.com/2019-
2-utz-2

18. Zumthor P. Speaking of the Middle Ages / Trans. by S. White. —
Lincoln: University of Nebraska Press, 1986.

Vs niTepatypa, sIKy CTYJ€HTH He 3MOXKYTh 3HAUTH caMOCTiiiHO, Oyne
HaJlaHa BUKJIaJJadyeM BUKJIIOUHO B OCBITHIX 11X Oe3 mpasa ii nepezaui
TpeTiM ocobam. OKpiM peKOMEH0BaHUX, CTYI€HTH MOXYTb
BUKOPUCTOBYBATH TAKOXK U 1HIII MaTepiaiy, y IKUX BUCBITJIEHI [1€BHI
HaBYaJIbHI MUTaHHSL.

O0csar kypcey

Jdenna ¢popma HaBYAHHA

3 kpeauTn

32 rofuH ayTUTOPHUX 3aHATH (3 HUX 32 TOAMH JICKIIii)
58 rommH camocTiiiHOT pOOOTH

OuikyBaHi pe3yabTaTn
HABYAHHA

[Ticns 3aBepiIeHHS IOTO KYpCYy CTYIEHT Oyae :

PO3YMITH BaXIJIMBICTh BIUIMBY ICTOPMYHUX Ta HAaBKOJOICTOPUYHUX
KOHCTPYKTIB Ha HAyKOBY Ta CYCHUIbHY CBIJIOMICTh OCTaHHIX OJM3bKO JIBOX 3
[OJIOBUHOIO ~ CTOJITH B  €BPONEHCHKOMY Ta 3arajoM 3axiJIHOMY
[MBLTI3alIHHOMY TTPOCTOPI;

3HATH OCHOBHI HAayKOBI KOHIENTH MeJI€BalIi3My Ta BI3aHTHHI3MY,
cepy IXHBOro MOOYTYBaHHS Ta BIUIMBY Ha MOJITHYHE, 1l€0JIOTIYHE Ta
KYJIbTypHE XXUTTS Cy4acHUX HaIliif,

BHPOOUTH BJIACHE CTABJICHHS /10 TMCKYCIHHUX MTUTAHb.

Kiarouosi ciioBa

MemieBamizMm,  BizantuHi3M,  Mittelalter-Rezeption,  Mittelalter-Boom,
Byzance aprés Byzance, Aprypiana, pOMaHTH3M, HAIliOHAII3M,
IHCTpyMEHTaJIi3a1isl 1cTopii, ICTOpUYHa PeKOHCTPYKIis, CepeqHboBIUs Ta
Bizanrtis y wMackyneTypi, CepennpoBiuus Ta BizaHTis y XynoxHil
miteparypi, CepennboBiuusi Ta BizaHrtiss y kiHemarorpadi, iCTOpU3M B
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apXiTEeKTYpi, HEOBI3aHTINCHKUI apXiTEKTYPHUN CTUIIb, ICEBAOTOTHKA

dopmar Kypcy Ounwii (OH-J1aiiH)
Temu JOJATOK (cxema Kypcy)
HigcymkoBuii Mepumii moayab «€Bpomneiicbka cepelHbLOBIYHA Ta Bi3aHTilCcbKa

KOHTPOJIb, popMa

IMBiTi3anisg Kpi3p npu3mMy Kinemarorpadgy»
e XopoOpe cepue (Braveheart), 1995, pexucep Men ['i6con
e IlapctBo neGecHe (Kingdom of Heaven), 2005, pexwucep Pimmi
Ckorr
e PoGin I'yn (Robin Hood), 2010, pexxucep Piani CkoTt
o [lepmmii muuap (First Knight), 1995, pexwucep Ixeppi Llykep
e Mounri [Taiiton i Cesmennuii ['paans (Monty Python and the Holy
Grail), 1975, pexxucepu Teppi [Numiam, Teppi JxxoHc
e Im's tposuau (The Name of the Rose), 1986, pexucep XKan-XKak
AHHO
Aiisenro (Ivanhoe), 1952, pexxucep Piwapa Topn
Croma nieuatka (The Seventh Seal), 1957, pexucep Iarmap beprman
Jles B3umky (The Lion In Winter), 1968, pexucep Entoni I'apBsi
XKanna n'Apk (The Messenger: The Story of Joan of Arc), 1999,
pexucep Jlrok beccon
Kopons Apryp (King Arthur), 2004, pexxucep Aaryan @ykya
Samizamii munap (Ironclad), 2011, pexucep >xonaran [Hrmim
Beker (Becket), 1964, pexwucep Ilitep [ nenBimn
I'enpix V (Henry V), 1989, pexxucep Kenner bpana
Ictopist mumiaps (A Knight's Tale), 2001, pexucep bpasu ['enrenena
Banpramna: Cara mpo Bikinra (Valhalla Rising), 2009, pexucep
Hixonac Binaiar Pedpn
e Apn: Jlunap-ramrmtiep (Arn: The Knight Templar), 2007, pexwucep
Ilerep ®minT
e Koponp mnoza 3akoHoMm (Outlaw King), 2018, pexucep J[eBin
MaxkeHs3i
e 3asoroBanHs Koncrantunonosns (Fetih 1453), 2012, pexucep ®apyk
Akcoit
e Aropa (Agora), 2009, pexxucep Anexanapo AmeHadap
e BizanTiiiceka npunineca (Tirant lo Blanc), 2006, pexucep Bicente
Apanga
e Arounis Bizanrii (L'Agonie de Byzance), 1913, pexucep Jlyi Deiisn
CtyaeHTy HeoOXiiHO 00paTH i3 3aNPONMOHOBAHOIO CNHCKY 32 BJIACHHUM
0a)kaHHSIM OJHHUX XYyIOXkHIi ¢inTbM Ta mnpoaHadizyBaTm HOro 3a
HACTYNIHUMHM KpHUTepiAMM: KopoTKa iHdopMmalisg npo ¢iibM, Kpurepii
«ICTOPUYHOI IOCTOBIPHOCTI», Meli€BaJIICTUUHI 00pa3u, BIUIUB HA CYCHUIbHY
CBIJOMICTb

3amik

IIpepexBizurn

Jlnist BUBYEHHS KYpCY CTYACHTH MOTpeOyroTh 0a30BUX 3HaHb 3 BCECBITHHOT
icTopii, Hacammepena ictopii CepemHix BiKiB Ta ictopii BizanTii, a Takox
JUCLUMIUTIH, JOCTaTHIX JJIs CHPUMHATTA KaTeropiaJibkHOro —amapary,
PO3YMIHHSI METO/IIB KPUTHUKH JDKEPET.

HaBuaabnHi MeToaH Ta

Jlexiis, TOSICHEHHs, MYJbTHMEiHA  Mpe3eHTallis, UICTPYBaHHS,
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TeXHiKH, fKi 0y1yTh
BHKOPHCTOBYBATHCS i
4yac BUKJIAJaHHs Kypcy

JIeMOHCTPYBaHHS, TUCKYCisl, MPE3eHTAllisl HAYKOBUX MPOAYKTIB, BUKOHAHHS
IHIUBITyaTbHUX 3aB/IaHb.

HeoOxinne od1annanusa

OOGaHaHHS 7151 IEMOHCTpallii mpe3eHTaIii

Kpurepii oniHioBaHHsA
(oKpeMo 1J151 KOKHOTO0
BH/1y HABYAJIbHOI
JislJIbHOCTI)

OuinroBanHs npoBoauThes 3a 100-6anpHOIO mIKanor. banu HapaxoBYIOThCS
32 HACTYITHUM CITiBiTHOIIICHHSIM:

* MpEACTaBIICHHS TPE3eHTalii 3a MaTepialoM MepIIOr0 MOAYIIO, SKHM
OIliHIOETbCS MakcuMainbHO B 50 OamiB. IligroroBka nutanb Ha JOpyruu
MOJTyJIb, 3aMip SIKOTO MPOBOAUTUMETHCS y TECTOBIN (opmi. [Apyruii Moxyns
OLIIHIOETHCS MaKCUMAJILHO B 50 OauiB.

* [iICYMKOBa MaKCHUMallbHa KUTbKicTh OamiB_100

IInceMoBi podOTH: CTYJICHTH BUKOHAIOTH JIBI MUCbMOBI poOoTH y hopmarti
TECTIB

AxaneMiyHa o0poyecHicTh: CTyICHTH TOBUHHI OIPALIOBATH OKPIM
JEKUIHHOTO MaTepialy MEBHI MO3WIIi JiTepaTypH, cpopMyBaTdh BIACHY
Bi3iI0 JIOCHIDKYBaHHUX TpoOieM. BUSBIECHHS CHHCYBaHHS, BTPYYaHHS B
poOOTY 1HIIUX CTYAEHTIB € MiJICTABOIO JUIs il He3apaxyBaHHHS BUKJIAJAayeM,
HE3aJIeKHO BiJ MaciTabiB oOMaHy.

BigBinaHHsl 3aHATH € BaXJIMBOIO CKJIAJOBOI HaBuaHHsS. OYIKYeThCS, 10
CTYACHTH BiIBiatoTh yci ekuii. CTyeHTH MaloTh iHPOPMYBaTH BHKIIagada
PO HEMOXKJIUBICTh BiJBIAATH 3aHATTSA. Y Oylb-SKOMY BUMNAJAKY CTYACHTHU
3000B’s513aH1 JOTPUMYBATHCS YCIX CTPOKIB BU3HAYCHHX JUII BUKOHAHHS YCiX
BU/IIB TUCEMOBUX POOIT, epe10aueHux KypCOoM.

Jlitepatypa. VYcs iteparypa, SKy CTYICHTH HE 3MOXYTh 3HAWTH
caMoOCTiiiHO, OyJe HajaHa BHKJIAJadeM JUIsl KOPUCTYBaHHsS BUKJIIOYHO B
OCBITHIX wIIsAX Oe3 mpaBa 1 mnepexadi TpeTiM ocobaM. CryaeHTH
320X0UYIOThCS JI0 BUKOPUCTAHHS TaKOXX W 1HIIOI JIiTepaTypu Ta JDKeped,
SKHX HEMa€ cepell peKOMEHIOBaHUX.

IMoaiTnka BucTaBaeHHs 0aiaiB. BpaxoByroTecs 6anu HabpaHi 3a MHMCbMOBI
poboTi (ipu 1IbOMY cyma OaitiB 000X poOiT He Moxe nepepumnuty 100). o
3arajJlbHOro HaOpaHoro 0ajdy BpaxoOBYIOThCS OaldM 3a MNPHUCYTHICTH Ha
3aHATTAX. Ha KijgbKicTh OajiB TakoXK BIUIMBA€ HEIOMYCTUMICTh CIIMCYBaHHS
Ta MJariaTy 1 HeCBO€4YaCHEe BUKOHAHHS MIOCTaBJIEHOTO 3aB/IaHHS.

XKonHi popmu nopyiieHHs akaJeMiqHOi JOOPOYECHOCT] HE TOJIEPYIOThHCS.

Iutanus 10 3ajdiKy

[MuTanHs 10 IpPYroro MOAYIIO BiAMOBIAAIOTH MEPENiKy MUTaHb Yy TOAATKY
CXEMH KypCy

OnuryBaHH#A

AHKETY-OIIIHKY 3 METOI0 OIIHIOBaHHS SKOCTI Kypcy Oyae HaJaHo TI0
3aBEPUICHHIO KYpCY.




JOJATOK
Cxema kypcey «Icropis sik penenuisi: MmeaieBaJizm i Bi3aHTUHIZM»

®opma
AistIbHOCTI
/1;:;'; . T.ema, IJIaH, KOPOTKi Te3n . (3:‘:;::;;:{)’* Marepian Jlireparypa 3aBaaHHs, rog Tepmin
/ Tox. COpECTHUYH1 OCHOBHA I.{ayKOBO-He,Z[aFOFIIIHI/IX camocTiiina, BUKOHAHHS
JOCTIIKEHb IHCKyci,
rpynoBa
pobora)
1 Tema 1. Ilpeamer i 3aBaaHHs KypCy Jlexuis, MyJ'II;TPIMeF[if?IHa MUANCOeHb
OO0'ekT 1 mpeaMeT AUCUHUILIIHU «ICTOpis SK pereniis: 2ron. TIpe3eHTall,
MeqieBai3M 1 BizaHTHHI3M». II[o Take «penemnmis» B x:zggr;ilﬂm
KOHTEKCTI icTOpHuYHOI Hayku? MenieBanizM K CAMOCTIHHOT
akameMmiuHa  mpobiema. MeToam  JTOCHIKCHHS pobotu
peuenii:  ictopiorpadiuHuii, TOPIBHAJIBHHNA  Ta
KYJIbTYPOJIOTUHHA.
2 Tema 1. Ilpenmer i 3aBaanus Kypcey (3aHATTS 2) Jlexuis, musicoerns
«Mittelalter-Rezeption» (Peuerist cepenupoBiuus) 3a | 2 FO&
VYubpixom  MromepoM.  MeTooNoriyHl  TiAXOAU
Mromnepa.  Knacudikamiss — peueniiil:  Haykosa,
nonynsipHa, nojituyHa. Kitacugikaiiiss BUKOPUCTaHHS
CepeIHbOBIUHUX 00pa3iB y pi3HuUX cdepax. Bizisa
CepenHbOBIYYST y  HAyKOBOMYy Ta  HayKOBO-
nonysipHoMy crnaaky Ymoepto Exo.
3 Tema 2. IMoaiTuunnii T2 igeonoriuamii MeaieBaJizm. | Jlexuis, muoicoens
Hamionansni midn Tta CepemmboBiuus. Cropemms | 2 TO4
HaI[lOHATEHUX JepKaB 1 BUKOPHUCTAHHS
CepeHbOBIYHUX TepoiB (koponb Aptyp, KaHHa
n'Apk). Ponp cepennboBiuHuX emnociB («Ilicas mpo
HiGenyHrisy, «Kanesamnay) y dhopmyBaHH1
1IEHTUYHOCTI.




Tema 3. MenieBaJjii3m Ta TOTaJIiTApHI pesKUMHI Jlexuis, MUHCOeHs
Hammcrceka Himeyunna Ta  iHCTpyMEHTasi3aIlis 2 ron.

CepenHbOBIYYS 3 1ICONOTIYHUMHE [IIAMU. PansHchkuit

Coro3 Ta «IIPOTPECHBHE» CepeaHbOBIUYSL.

3acTocyBaHHS CEpPEeIHBOBIUHMX CHMBOJIB y CydacHii

MOJITHYHIA PUTOPHIIL.

Tema 4. MenieBaJiiaM y KiHOMUCTeUTBI Jlexuis, MUdCOeHb
«CepeTHhOBIYHI» bimpMu y HAIiOHANBHHX | 2 TOA-

kinematorpadax. Pomp ¢imemMiB  y  dopmyBanHi

MacoBoro ysBieHHs npo CepernHboBiuus. Icropuuna

JIOCTOBIPHICTh Ta XyIOKHS Buranka. [IpobGiemu pacw,

reHaepy Ta COLIiaJIFHOTO cTaTycy y

«CepeTHbOBIYHOMY» KiHemMaTorpadi

Tema 5. €Bponeiicbke CepeaHboBivus y Jjitepatypi | Jlexuis, Ananranisi cepeTHbOBIYHUX mudicoenb
Ineamizamis Ta pomantm3anis CepeHboBiuus (Ha 2 rort. Mi(iB 1 IETeH]] B XYA0KHIH

npukiagax Bamerepa Ckota Anbdpena Tennicona). CP 10 rox niteparypi. CTepeoTunHuiA

Kputuka Ta IEeKOHCTPYKLis CEpeAHbOBIYHOTO 00pa3y o0pa3 CepeHbOBIUYS Y

(ma mpukmami Mapka Tsena Ta VYmOepro Eko). XYIOXHIH JiTeparypi

CepennboBiyusg gk Meradopa y  JiTepaTypi.

MenieBani3m y xaHpi GpeHTesi.

Tema 6. CepeaHbOBIYYSI Y MUCTEUTBI Jlexuis, Oco0IMBOCTI HEOTOTUYHOTO MudicOeHb
CotnyHe BinpokeHHs (HeoroTruka) B €Bporii. é Ir)of(') ron CTIITIO BecTMiHCTEPCHKOTO

[Ipepadaenitu: ineanizaiis CepeAHbOBIUYS.
CepenHboBIYHI 00pa3y B Cy4acHIN apXITEKTypi Ta
IM3aiii.

najaiy Ta 1o0yJ10Ba B
HEOTOTUYHOMY CTHJI
KenpHchKOTO COOOpY.




8 Tema 7. MeaieBasizMm y My3W4HOMY MUCTeNTBi: Bix | Jlexuis, Kapn Opg 1 «Carmina mudicoertb
POMAHTH3MY JI0 Cy4acHOCTi . é ;olﬂd ron Buranax: P.euer‘{uiﬂ )
Pixapn Barnep 1 "My3uuHa npama': Anaii3 ioro CepEeIHbOBIYHOI CTYACHTCHKOI
3BEPHEHHS J0 HIMEIILKOTO CEPEeIHHOBIYHOTO noe3ii SIK MepeoCMHUCIICHHS
repoiunoro enocy. Onepu "Jloenrpin" i "Ilapcidans" CaKpaJIbHOTO Ta MPOQaHHOTO.
SIK TIPUKJIAAIB ieami3anii cepeqaboBiuyst. «llepcTenn
Hibenynra» sk nomitnynuii Mid: Bukoprucranus
JaBHbOT'e€pMaHChKOI MioJorii Ta i BrumB Ha
(dhopMyBaHHS HAI[IOHATBHUX 17CH.
9 Tema 8. MexieBaiizm y mozaakaaeMidaHux cpepax Jlexunis, mudicoenb
MenieBamisM y KOMIT'IOTEpHHX irpax. Buxopucramms | 2%
crepeorumniB npo CepenHbOBIYYS B MAaCKYJIbTypi Ta
peKIaMHIN POTyKIIii
10 | Tema 9. Berynm 10 BiaHTHHIZMY Jlexuis, mudicoens
BusnauenHs Bisantumismy. 1[0 Take «BizaHTHHI3MY»? | 2 T4
OcHoOBHI BiAMIHHOCTI Bif MenieBanizmy. [ToHATTS
«BI13aHTINCHKUI» Y €BPONIEHCHKIN Ta
CX1JTHO€eBpONenchKii ictopiorpadii. CTepeoTunu mpo
BizanTio: «3anenany, «miCTYyMHICThY, «CX1IHA
JECTIOTis».
11 | Tema 10. Bisantin Ta QopmyBaHHs rpenbKoi | Jekuis, Cripo6a pecraBpariii iei MudicOeHb
inenrnunocti: «MeraJi iges» é;"lﬂd ron BizaHTiiichK01 AepKaBU

Ponp BizaHTIHCBKOI iCTOpIi B Mpolecax BiAPOKEHHS
IpeUbKOi  HalllOHalIbHOI  JAepkaBHOCTI.  ['perbka
peBomronist 1821-29 pp. i rpemnpka ines no Ilepmroi
cBiToBoi BiifHM. Ilepma cBiToBa BiliHa Ta mepIl
MOBOEHHI POKU SIK crpoba 10 BTUIEHHS B OKUTTS
«Meraii igei».

POCIHCBHKOIO IMITEPATPUILICIO
Karepunoro 11




12 | Tema 11. Marepiaabui cBimueHHs BizanTii y | Jlekuis, PocilicbKi ITaHU HA KOJWIIHI | Mmudicoens
cydacHomy cBiri: Aiiss Codisn é ;oé"r BI3aHTIMCHKI TEPECHU B
C.Coiss sk Me4yeTb Ta CHUMBOJ OCMAaHCHKOTO on KoHTeKCT1 «CX1IHOTO
yHiBepcanismy. PecraBpamis Opati I'. 1 x.dDoccari. nutanHsy (XIX — moyarok XX
Hons Xpamy B monisx mnepmoi MmosoBHHH XX CT. CT.)
Tomac VYirrmop. PecraBpamiiiHi poGoTH Ha Mexi
TUCSYOJIIT Ta «IIEPCIIEKTUBI
13 | Tema 11. HeoBi3auriiicbkuii cTuiib B apxitektypi | Jlexmis, 3’sicyBaTH penpe3eHTaIlio mudicoenb
Bia XIX cT. 10 chorogenns: 3axigna €spona 2 Tor. BI13aHTIUCHKUX TaM’SITOK Y
OGCTABUHH TOABH eKIEKTHYHOTO CTHMO Ta erami | —F 01O Cy4YacHUX ITyTIBHUKAX T10
foro epomromii. Ilam’saTkn Ha TepeHax @panuii. CramOyny a TakoX MOJIITUKY
PemnpesenTartis B apxitekTypi [lipeneis TYpEeLbKOi BJIaJH 110
BiJTHOIIICHHIO JI0 HUX
14 | Tema 13. Bizauriiicbki «apredakTu» y Xymoxkmiil | Jlexuis, mudsicoens
Jireparypi 2 rox.
Bizantiicekuii  muntux Bimesma batnepa €iitca.
[Tevansuuit  CramOyn-Konctantunomons  Opxana
[lamyka. Pi3HOXaHpOBI  «chaiau»  BI3aHTIHCHKOIO
BILJIUBY Ha Cy4YacHY JiTepaTypy
15 | Tema 14. Bizauriiicbki «apreakTu» y Xymao0xKHiil JZTGKHBL MudicOeHb
TOII.

JiTepaTypi Ta nonmyJasipHiil KyJabTypi

Bizanriiicekuii  nuntux Bineama batnepa €iitca.
[lewanpuuit  CramOyn-Koncrantunonons  OpxaHa
[Tamyka. Pi3HOXaHpPOBI  «CHigU»  BI3aHTIMCHKOTO
BIUIUBY Ha CyYacHy JiTepaTypy. BizaHtilicbka
TEMAaTHKa y MOJOTHAX cepearHu XIX—1epioi TpeTnHu
XX cr. BruB Bi3aHTINCBKOTO MHUCTEITBA HA CY4acHY
¢demnH-iHAYycTpito. BizaHTis y momyssipHif KyJabTypi
(MemH, KOMIKCH Ta iH.)

10




16

Tema 15. MaiiOyTHe penenuiiiHuX 10C/IiIKeHb
HogiTHi TeHIeHIII1 Y BUBUCHHI MEIi€BANII3MY Ta
Bi3aHTUHI3MY. Poib nudpoBrx TeXHOIOTIH Yy
nocaipkeHHi. [lepcrekTuBH PO3BUTKY KypCy.

Jlekmis,
2 rof.
CP 6 rog

[TinroToBKa 10 APYroro
MOTYJTEO

muotcoens
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